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Marchers make place (Washington, DC) and time (January 21, 2017)
for women’s rights. Photo: Mario Tama/ Getty Images 22

A woman at the women’s march in Berlin (January 21, 2017) wears
an American flag as a headscarf, similar to the poster nearby. With
her own sign, she reminds us that material subjects have agency as
they move through space and articulate intersectionality (e.g., gender,
ethnicity, religion, nation). Photo: Stefli Loos/ Getty Images 24

The Mothers of the Movement (whose sons have died because of gun
violence) foster a bridge between Black Lives Matter and women's
rights at the march on Washington, DC. Four wear pink pussy hats.
Photo: Noam Galal/ Getty Images 33

Marie Frech, portrait taken in photo studio Utz in Fellbach around
1920. Photo: ©StadtMuseum Fellbach 41

Marie Frech (née Ebinger) and her husband Wilhelm Frech on

their wedding day in front of their house in Fellbach, 1933. Photo:
©StadtMuseum Fellbach 43 ~ '
Marie Frech’s clothes hanging above books by Michael Hahn in her
bedroom. Photo taken for the exhibition of her house in Fellbach
(1995). Photo: ©StadtMuseum Fellbach 46

Marie Frech shown as an older woman, in front of her harmonium.
Photo: ©StadtMuseum Fellbach 55

Floral collar from Tutankhamun’s embalming cache (ca. 1336-1327
BCE). Photo: Metropolitan Museum of Art 62

Limestone youth (early sixth century BCE) dressed in Egyptian kilt
or shenti. Photo: Metropolitan Museum of Art 64

- Embroidered chasuble back out of Italian velvet (late fourteenth

century). Photo: Los Angeles County Museum of Art 69

Posthumous portrait of Christoph Kress (copper engraving, around

. 1700). Photo: Germanisches Nationalmuseum 79
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Turkish garment collected in the Kunstkammern, donated to the
Nuremberg Public Library (around 1683). Photo: Germanisches
Nationalmuseum 86
“Turco di grado in casa,” illustration in Cesare Vecellio’s costume
book, 1598. Photo: Germanisches Nationalmuseum 87

Peter Paul Rubens’ portrait of Nicholas Trigault, a Flemish Jesuit
missionary in China, 1617. The portrait was painted while Trigault
visited the city of Antwerp for fund-raising purposes. He wears a
Korean cap and the robe of a Chinese scholar. Photo: Metropolitan
Museum of Art 106

Gown 4 la frangaise with a chinoiserie pattern. Silk satin with silk
and metal thread. Amsterdam, Netherlands (1740-1760). Photo: Los
Angeles County Museum of Art 108 -
Man’s at-home robe (banyan); robe from the Netherlands dated
1750-1760, made from Chinese textile, silk satin and silk plain weave
(damassé) dated 1700-1750. Photo: Los Angeles County Museum of
Art 117 )

The golden embroidery process in Zarkon factory, Bukhara (2013).
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The opening of the fashion show and national dress contest during
Tashkent Art Week (2013). Photo: Lola Shamukhitdinova 134

Skullcaps sold at the bazaar in old Bukhara (2013) Photo: Lola
Shamukhitdinova 135

Coat of arms, the Republic of Zambia 142

Zambjan women wearing chitenge. Postage stamp drawn by Zambian
artist Gabriel Ellison (1972). Photo: Karen Tranberg Hansen 143

Women dressed for a party: one (lef?) in tailor-made office wear,
and three in chitenge outfits (the second woman from the left
wears a “Nigerian boubou;”) Lusaka (2002). Photo: Karen Tranberg
Hansen. Previously published in: Karen Tranberg Hansen. 2017.

“From Grandmother’s Dress to the Fashion Runway. Chztenge
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displayed at the Shanghai Museum of Textiles and Costume at
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