
The Global Sixties in
Sound and Vision

Media, Counterculture, Revolt

Edited by

Timothy Scott Brown and Andrew Lison



Contents

List 0/ Illustrations VII

Inrroducrion The Global Sixties in Sound and Vision: Media
Counrerculture, Revolt

Timothy Scott Brown and Andrew Lison

Chapter I A Red Noise: Pop and Politics in Post-1968 France
Jonathyne Briggs

Chapter 2 Mapping Tropicalia
Christopher Dunn

Chapter 3 Magical Mystery Tours: Godard and Anronioni in America 43
David Fresko

15

29

Chapter 4 Turning Inwards: The Politics ofPrivacy in the New
American Cinema 65

Joshua Guilford

Chapter 5 Utopia and Dystopia in Science Fiction Films around 1968 83
Kathrin Fahlenbrach

Chapter 6 "Musical & Magical Counrerpoinr": Language, Sound, and
Image in Wallace Berman's Aleph, 1956-1966 10I

Chelsea Behle Fralick

Chapter 7 Guitar Smashing: Gustav Metzger, the Idea of
Auto-destructive Works of Art, and Its Inf1uence on
Rock Music 119

Wolfiang Kraushaar

Chapter 8 "The Revolution Is Over-and We Have Won~":Alfred
Hilsberg, West German Punk, and the Sixties 135

JeffHayton



VI • Contents

Chapter 9 The Sun and Moon Have Corne Together: The Founh Way,
the Counterculture, and Capitol Records 151

Kevin Fellezs

Chapter 10 "AWeapon in Our Struggle far Liberation": Black Ans,
Black Power, and the 1969 Pan-African Cultural Festival 167

Samir Meghelli

Chapter 11 The Revolution Will Not Be Televised, But It Will Be
Recorded: Soul, Funk, and the Black Urban Experience,
1968-1979 185

Francesca D'Amico

Chapter 12 Jukebox Modernisrn: The Transatlantic Sight and Sound
of Peter Blake's Got a Girl (1960-1961) 211

Melissa L. Mednicov

Chapter 13 Uninteresting Pierures: An and Technocracy, 1968 227
joshua Shannon

Chapter 14 1968 and the Future ofInforrnation
Andrew Lison

245

Notes on Contributors 275

279Index



Illustrations

Cover image from The International Times vol. 1 no. 26 (Feb. 16-29, 1968)
courtesy of Mike Lesser and The International Times archive: http://www.
internationaltimes.it/

2.1 Helio Oiticica, Tropicdlia, 1967.Courtesy of Prajeto Helio Oiticica 35
3.1 Zabriskie Point, dir. Michelangelo Antonioni (Warner Horne

Video, 2009) 48
3.2 Zabriskie Point, dir. Michelangelo Antonioni (Warner Horne

Video, 2009) 49
3.3 One Plus One/Sympathy ftr the Devil, dir. Jean-Luc Godard

(Rara Video, 2005) 56
3.4 One Plus One/Sympathy ftr the Devil, dir. Jean-Luc Godard

(Rara Video, 2005) 57
6.1 Film still ofVerifax collage, Aleph, dir. Wallace Berman

0956-66), © Estate ofWallace Berman / Photo Courtesy
Anthology Film Archives 105

6.2 Film still ofThe Rolling Stones, Aleph, dir. Wall ace Berman
0956-66), © Estate ofWallace Berman / Photo Courtesy
Anthology Film Archives 107

6.3 Film still of Shirley Berman's feet, Aleph, dir. Wallace Berman
0956-66), © Estate ofWallace Berman / Photo Courtesy
Anthology Film Archives 111

12.1 Peter Blake, Got a Girl, 1960-1961, oil paint, wood,
photo-collage, and record on hardboard, 37 x 61 x 1 3/8 inches,
Collection of the Whitworth Art Gallery, The University of
Manchester, © 2013 Artists Rights Society (ARS),
New York / DACS, London. Photo credit: Whitworth Art
Gallery, The University of Manchester 212

12.2 Peter Blake, SelfPortrait with Badges, 1961, oil on board, 68 5/8 x
48 inches, Tate Collection, © 2013 Artists Rights Society (ARS),
New York / DACS, London. Photo credit: Tate, London /
Art Resouree, NY 217



viii • Illustrations

13.1 Douglas Huebler, Variable Piece #4, New York City, November,
1968, Hirshhorn Museum and Sculpture Garden, Smithsonian
Institution, ]oseph H. Hirshhorn Purchase Fund, 2007. The Panza
Collection. Photo credit: Lee Stalsworth. © 2013 Douglas Huebler,
courtesy Darcy Huebler / Artists Rights Society (ARS), New York 228

13.2 Vija Celmins, Untitled (Ocean), 1968, graphite on paper,
125/8 x 179/16 inches, The Art Institute ofChicago, gift of
Lannan Foundation, 1997.106 229

13.3 Douglas Huebler, Variable Piece #4, 1968 (details),
Hirshhorn Museum and Sculpture Garden, Smithsonian
Institution, ]oseph H. Hirshhorn Purchase Fund, 2007. The Panza
Collection. Photo credit: Lee Stalsworth. © 2013 Douglas Huebler,
courtesy Darcy Huebler / Artists Rights Society (ARS), New York 230

13.4 Roy DeCarava, Woman and Children at Intersection, 1952,
© 2013 Sherry Turner DeCarava 231

13.5 Douglas Huebler, Location Piece #1, New York-Los Angeles,
February, 1969 (details), © 2013 Douglas Huebler, courtesy
Darcy Huebler / Artists Rights Society (ARS), New York 232

13.6 Douglas Huebler, Location Piece #5, Massachusetts-New Hampshire,
February, 1969 (details), © 2013 Douglas Huebler, courtesy
Darcy Huebler / Artists Rights Society (ARS), New York 239

14.1 ]oseph Byrd, The Defense of the American Continent from the
Viet-Cong Invasion (1966/1968-69) 264


	Page 1
	Images
	Image 1


	Page 2
	Titles
	Contents 


	Page 3
	Page 4
	Titles
	Illustrations 


	Page 5
	Tables
	Table 1



